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Curator’s Statement

Fred H.C. Liang

Printmaker and Professor, Department of Fine Arts, Massachusetts College of Art and Design

From its inception, printmaking has been at the
vanguard of technological innovation as it transforms
cultures and societies throughout the world. Whether
Buddhist, woodblock texts or the Guttenberg Bible,
this multiplicity of printed materials democratized
the dissemination of information, making them more
readily available to the common person. In fact, such
accessibility unilaterally transformed and modernized
the way we communicate and exchange ideas
between communities and societies—thus globally
impacting economic and cultural development far

and near.

Although invented centuries ago in Asia, woodblock
technique is still fervently practiced by contemporary
artists worldwide, while in contrast, photogravure
and mezzotint were pervasive prints forms in the
mid 19c Europe, but are now often relegated to

the domain of fine art printmaking. During the late
twentieth century and beginning of the twenty-first,
artists found themselves applying all conceivable
printmaking methods to explore and expand

their visual expression in a personal, social and
profound manner. Currently, we find ourselves at a
technological inflection point, where the universality
of digital capabilities impacts every aspect of our

lives. As artists and printmakers move beyond the

shadows of the Gutenberg press, they continue to
embody the inflections and reflections that initiate

monumental, societal shifts.

In this exhibition, Mirror Inflection, at the Shanghai
Honggiao Contemporary Art Museum, printmakers
from around the globe —from a multitude of
backgrounds, employing a multiplicity of printmaking
techniques—demonstrate their shared commitment
to further the language and tradition of printmaking.
All are deeply committed to upholding traditional,
printmaking practices and do so while fully engaged
in the discourse of contemporary art. Rather

than narrowly define themselves as printmakers,
they instead identify as artists. In addition to the
plurality of their print-making approaches, their
backgrounds represent a diversity of geographic
origins and technical approaches. Geographically
speaking, these artists are from European countries
such as Poland, Serbia, England and Russia, as
well as Asian countries which include Vietnam,
Japan and China, and North American countries
such as United States of America, Canada and the
Caribbean. Artistically speaking, some utilize wide-
ranging printmaking techniques that encompass
traditional etching, mezzotint, photogravure, and

woodblock printing; while others blur the boundaries

7 ZHEE —2021EIRRERE



between such printmaking techniques and easy
categorization. Whatever the chosen technique, all
the works reveal a dynamic variety of approaches
that add to contemporary, visual discourse.
Essentially, this exhibition’s printmaking artists,
processes and images are a reflection and inflection

of the world’s connectivity.

The vast, geographic representation among the
artists is comparable to the diversity of their
approaches to printmaking as expressive tools

for their creative visions. This exhibition’s artists
and printmakers utilize a variety of techniques to
reflect upon contemporary cultural and personal
experiences. The work of Artists such as Craig
Zammiello, (USA), Malgorzata Zurakowska (Poland),
and Kiki Smith (USA) draw upon traditional and
intricate printmaking techniques. Zammiello, a
renowned Master Printer, turns to conventional
photogravure techniques to create images that are
both representational and geometrically abstract.
Zurakowska, who was born and educated in Poland
in the classic printmaking techniques, and currently
teaches and lives in Boston, Massachusetts,
painstakingly uses mezzotint processes to reveal

her images through a mesmerizing shades of

MIRROR INFLECTION 8

darkness. The renowned artist, Kiki Smith, who
unquestionably contributed to the growth of the
printmaking field, creates beautifully drawn lines
and aquatint etchings. All these artists heavily draw
from processes which plays a prominent role in the
evolution of printmaking. Although these techniques
are considered by some as lost art forms, these
three artists masterfully balance the tension of
upholding such traditions while re-deploying them as

tools for contemporary visual expression.

By contrast, several of the artists instead elected
to use monoprint to express their creative voices,
yet each approached it in ways as diverse as
their own geographical, cultural and educational
backgrounds. Peter Wayne Lewis, who was born
in Jamaica, retired as a Professor Emeritus from
Boston, Massachusetts, and currently divides his
time between the USA and China, approaches
monoprints as an extension of his paintings. His
prints mirror the intuitive expressiveness found in
his paintings. Likewise, Tomas Vu, who was born
in Vietnam, serves as the Director of the LeRoy
Neiman Center for Print Studies, and a professor
at Columbia University, creates prints that reflect

the more intricate and technically complex process

found in his paintings. Whereas Lewis channels
his inspiration like a well-practiced jazz musician,
Vu approaches his prints with a full complement
of technical approaches such as silkscreen, laser
cut and cyanotype that are intricately woven into
a cacophony of visual bewilderment. With equally
demanding techniques, Simonette Quamina, born
in Canada and raised in the Caribbean, employs
both narrative and traditional drawing techniques
to create her work. In her large-scale monoprints,
Quamina begins with drawings, then transforms
them into physically textured collagraph plates—
a painstaking processes whose outcomes are
provocative images reflective of her personal and

cultural identity.

For other artists, narratives and storytelling becomes
their creative context. Artists such as Dasha Shiskin,
born in Russian and living in New York, Jennifer
Nuss, born and raised in New York and Nathan
Catlin, born in California, but residing in New

York City, reflectively approach their work through
figurative, symbolic and narrative means. However,
each does so with very different printmaking
approaches and visual conclusions. While Shiskin

uses intaglio and lines, much like her drawings,

Nuss utilizes photogravure, etching and chine-cole
to compose her imagery. From a different entrance
point, Catlin makes images directly from woodblocks,
which have a pronounced graphic presence in his
prints. Other artists, including Gregory Amenoff,
(USA), Predrag Demetrevic (Serbia) and Luis Silva,
(USA) also employ woodcut techniques, but do so by
respectively re-imagining the work as landscapes,

abstractions and fantasies.

The artists in Mirror Inflection, explore the versatility
and materiality of printmaking as a meaningful
reflection upon contemporary, societal and individual
ethos. The work is reflective of both the personal and
universal, while underlaying the banality and critical
dialogue between individuals and societies. With
our increasing reliance on digital technology, many
artists continue to embrace the analog of haptic
experiences, while others immerse themselves in
the infinite possibilities of photographic and digital
processes. Mirror Inflections, is an exhibition of
work created by artists whose profoundly diverse
and conceptually complex work will ensure —just

as it has throughout past centuries—printmaking’s

continuity and relevance for centuries yet to come.
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HEHTESEBEAMNERER . (EABERUEIE
BXRREFHRIEN, RENENFEZWETX—ENZ
THERERZE;, NXRERE, REEERATARY
HEBETH—MEEEZMMEES . —NANIKLE
REIE (MoMA ) IREFBF AR A Sarah Suzuki ffT
H —— REEIREZDEEMRUNNZEX, ©
KETEENAE, 2HEFSEHEAAKERE X
EAER. "

MIRROR INFLECTION 10

BMNTUEER, ZARZNAEISHERNRE
LB MBI REBIMMIIERF . XREFEN
ZARFRNMNEZAMBFNNA, EERPERTBARNT
R, BETREMENORR . ERINOREERS, B
MNEERZFRZ RIS FIRBINAEEFHRE . IREEAZAK
FAMAE 1991 FEEIVFERAERZRRER, ZEik
REXEMHEZARMTEETZ2M. THIRNTFSME
MEBERIRZBIAZEN T EIF RS SRR AL,
PAR AR FX MM ANIER. BFEREEEIKREE
FFEZRARREEIHHLMRNEREREFE
MABNENES . MREZARSEFURMERER
REFER . HENESHSENS B LT, HBgiEE
MENSE ERIsK D AR E 2 A T5 sk ¥k B s HIE
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BB ENIRER R REEEFECHNBEESE.
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B AR ROAR, ILMRENSEZRAENIUAR
BIFTRI R AR TR . ZARKRE W BB (Miyayama
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FENEEMTFZRARTEAREFERONE. L
FIBSZ AR Ingrid Ledent ( RIERE - BB ) KIRE
ZARAMMEZARAETIRHAIR S . HWHORAREET A
IRELIRHFER, EFmEERIFHERALR. 1A
FRENHSR, XFELRZAXNERHEEN=LA, ©
MREENNARRES, UEEGENE R RE
AYFRBR .
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BESIENE, BTREMBEMUOEESS, LRE

HHEREEREEFCERNTEEMFEENZAREK],

VEZEERNRE LEEAESE, SeltF5E~nH

X—iEREFITIL.

EHEITICREREKREES LT
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Brief Taxonomy of Contemporary Printmaking ) = 12 %
B HARE. REIR. BHE. BEE. FE5. KEA
FAREMEEEEN —RENER .
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Curator’s Statement

Dr. Paul X.L. Fang

Printmaker, Curator, Professional Doctorate in Fine Arts (D.F.A)

Printmaking, due to its own repetitiveness and
reproductivity, has played a great driving force
within the context of modern art history. Its unique
way of creation has made printmaking a new way

of thinking and production worldwide after the
Renaissance era. Artists from all over the world are
also constantly exploring and honing techniques

and expressions that related to printmaking,

bringing more possibilities to such unique medium of

printmaking.

Within the context of global multicultural integration,
the influence of geopolitical boundaries on global
art production has been sharply diluted. Artists

from China and the West who use printmaking as
their main creative medium are actively responding
to each other’s concerns from various regions in
different physical spaces, geographical environments
and time zones. As a specific form of art that

shares similar modes of creations, the features

of printmaking insert great impact on our ways of
thinking. In this way, printmaking becomes a shared
visual language across cultural discourse. As Sarah
Suzuki, the academic curator of the Printmaking
Department at the Museum of Modern Art (MoMA) in
New York, has said that printmaking is undergoing

a hidden Renaissance in our time, finding its own

MIRROR INFLECTION 12

way to allude and participate in the broader scope of

contemporary art.

We can now see how artists transfer what they

see in the world into the works through various
types of printmaking experiments. Using a unique
perspective, the artists from China apply elements
from nature in their works, pushing the boundaries
of raw materials. In their prints, we can deeply

feel the energy and passion for printmaking. HE
Weimin (@8 ) graduated from the Printmaking
Department of Luxun Academy of Fine Arts in

1991, and then went to the U.K to study for a
master’s degree and a doctorate in visual arts. HE
Weimin’s ( {a]5E )observation and exploration of
the landscape through woodcuts reveals his unique
experience of Eastern and Western art, as well as
his understanding of both cultures. YUAN Zuo (=1%),
a Chinese artist who also studied abroad, expresses
the combination of Chinese and Western styles
through song-like abstract landscapes. Printmaking
artist LU Zhiping ( =83 ) continues to explore form,
technique and language of printmaking, challenging
the limitations of current printmaking by adjusting
the tension in composition and shape, building more
details. The professor at the China Academy of

Arts, ZHANG Yuanfan ( 3Kizffl ) and the professor

at the Xi’an Academy of Arts, YANG Feng ( #3%&)
have found their own way of presenting themselves
in printmaking, mobilizing their exquisite printmaking
techniques to build their emotional space. Two other
contemporary printmaking artists, ZHAO Yongquan
(XK R ) and ZHANG Ju ( Z=E8), are experimenting
with mixed media as a way of presenting their
personal artistic style, suggesting more possibilities

for contemporary printmaking.

Japanese printmaking artists are also trying to push
the boundaries imposed by printmaking materials
and techniques, giving the audience a chance to
experience the impact of expressionism as well

as innovative techniques. Artist Miyayama Hiroaki

(E LWL BB ),expressed reality and history in a
figuratively realistic or surreal language, composing
a sense of the history and culture. Another
Japanese printmaking artist Ryuta Suzuki ( $ K
X ), captures and records life by collecting images
and photography, offering his own reflections on
the social environment and cultural structure. In his
recent figurative works by Ryuta Endo (IZEEL X ),
a professor at Musashino Art University in Japan,
the images are so extremely abstract that they lose
their original subject matter, leading to more deep

thoughts about his works.

The richness of the experience gives the artist

the opportunity to see the world from different

perspectives. Belgian printmaking artist Ingrid Ledent
has achieved the ultimate fusion of printmaking

art and conceptual art. Her technique combines
lithography as well as digital printing, giving the
work a unique expression. Her seemingly abstract
works are actually the artist’s attempts at self-
depiction; they are direct personal visual messages
that challenge the boundaries of printmaking with

their revolutionary characteristics.

Notably, due to the similarity of printmaking
methods, this exhibition also aims to unite artists
from different cultural backgrounds around the
world, with their respective printmaking studios
behind them, to discuss the topic of creation and
production methods together. We intend to examine
new techniques and new tendencies in the specific
creation and production process of printmaking.
The synergy generated from this discussion will
suggest more possibilities for the contemporary
transformation and evolution of the traditional
medium of printmaking. Therefore, printmaking

can be more widely referenced and viewed, and
even more actively confront the trend of media
convergence in contemporary art. This echoes what
Sarah Suzuki mentioned in her book Print People:
A Brief Taxonomy of Contemporary Printmaking —
it is the world of printmaking which publishers,
printmakers, papermakers, gallerists, scholars,

curators, and other actors come together to build.
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Gregory Amenoff ({&EXE - [ JigX )

Gregory Amenoff (IEEXE - WIiEX ), E—EFHE
PLONBIEK .. MBZRRBEEEZEAENNZEZ K. BXRZ
RE2R. AYNEREREHM Tiffany E2REVEM
RAIRZ RN

b BEEEFRMAIZ KERENBBEFEDIA+ZH D
ARS, FRE=1TZSRERNEXAMGE, B Whitney
ERE. RETWMERNE. ANURERBWENATH=Z
AIEHDIE

2001 £ 2005 F, BEXE - HTAXBEEZERERR
HERERK. thth 24 CUE ERESSNRESTS
R, HBECUE ZAEESSMERAESE. ESe
b K5 {F% 18 4£, $B{F Even and Herman Gelman i}
RWEREE, BIIBEAMRERZRERREIE. BIE
NEEERZRRIRE .
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Gregory Amenoff, explored abstract natural forms in
Chianti |-l and Solid State I-V made these prints at the
LeRoy Neiman Center for Print Studies in 2004 and
2018, respectively. Experimenting first with intaglio and
later with woodcut techniques, Amenoff produced two
distinct projects each with its own formal and emotional
sensibilities. Ink drawings of the Chianti region in
Tuscany inspired the moody, atmospheric landscapes of
Amenoff’s etchings, bringing to mind the tonalist work
of Albert Pinkham Ryder and Ralph Albert Blakelock.
These lie in stark contrast to the vibrant, geometric
woodcuts he made fourteen years later, included in this
exhibition, during a second residency at the Neiman

Center.

Amenoff is Professor of Painting at Columbia University
and has taught at Yale University, the Rhode Island
School of Design and the School of the Visual Arts. He
is the recipient of numerous awards from organizations
including the American Academy of Arts and Letters,
National Endowment for the Arts, Tiffany Foundation
and is the recipient of the 2011 John Solomon
Guggenheim Fellowship. He has shown widely in
museums and galleries throughout the United States
and Europe and his work is in the permanent collection
of more than 30 museums including the Whitney
Museum of American Art, The Metropolitan Museum of

Art and Museum of Modern Art in New York.

=

m——

YER%E : Solid State | (EZ 1)
fRFR - Woodblock ( RZ)
ERRY : 42cm x 41cm
B 1 2018
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YER%G : Solid State Ill (B 1)
hR7Hh : Woodblock ( A&zl)
ERRY : 42cm x 41cm
BIEEE 1 2018
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ER%& . Solid State IV Bz V)
hR7h : Woodblock ( A&zl)
ERRY : 42cm x 41cm
BIEE 1 2018
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Nathan Catlin ( B#F - 454 )

Nathan Catlin ( IZF - =458 ) , 1984 FHETFEEHF
M, 2—29ERM/IL. FEEIRSWZEARZER (San
Francisco Art Institute ) Sk1BIREBIE W F T30, £E
EHASCLLIT KZEEZEARIM (.

A FmEEEN TSR IRE . HEMEE .

Nathan Catlin ( A#% - ®45# ) BFRBETE. £E.
ERET ., XEFSPERMBXEL .

AR BRI AN AFREE ( Davidson Gallery ) &
HFREES.

MIRROR INFLECTION 24

Nathan Catlin (b. 1984) is from Southern California and
received his BFA in printmaking from SFAI and his MFA
from Columbia University. He is the son of an American

father and a Chinese immigrant mother.

He works primarily with printmaking, painting, and
ceramics. His work has been shown in China, Germany,

Serbia, the USA, and other countries.

His works are currently represented by Davidson

Gallery in NYC.

ER%B : Searching (12%&)

fFf : Linoleum Relief Print ( FREShR )
ERRY : 91.5cm x 61cm

BIESF : 2018
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h#h : Linoleum Relief Print ( BRBAR )
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h#H : Linoleum Relief Print ( BRBAR )







Predrag Dimitrijevi¢ ( EEEHIE - BKISEERHT )

Predrag Dimitrijevic ( & & @AE  BARITEEBHE )
HAEFERET, FFHFBRMBNZEREELE. 1984
FHMAERRE, BERANRXZZARZRMEBEXRZZ

ARERFEIZK,

b LUHBIFAEZRICEEN, BRIt LRBIFIRg
BHITZEROE.

Predrag Dimitrijevic ( EHHEAME - BKITHEERHEZ ) T
T REZARNEDIERER . B 1992 FLIK, it
—EHEEEAYEFMTIE.

Predrag Dimitrijevic art education started in Serbia
where he was born. After arriving in US in 1984 he
studied art at The Cleveland Institute of Art and The
Yale University School of Art. He is primarily painter
but also makes prints and sculpture. He works at
Metropolitan Museum of Art in the department of
photographs. Since 1992 Predrag has lived and workd
in New York City.
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ERE : Untitled { TTER )
h# : Woodcut Print ( RZl )
ERR~ : 43.2cm x 60cm
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ERB : Untitled ( T )
hiFdh : Woodcut Print ( Rzl )
ERRY : 43.2cm x 60cm
BIESER : 2012

ERB : Untitled ( T )
h## : Woodcut Print ( Azl)
ERR : 43.2cm x 60cm
BIVEERAL - 2021

Mﬁ; |

ERE : Untitled { To3R )
k¥ - Woodcut Print ( &K%l )
ERR~ : 43.2cm x 60cm
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Carl Fudge was born in London, England. He is now
living and working in New York, U.S.A. Fudge combines
digital and traditional printmaking techniques to

T el W |1 1

transform images into kaleidoscopic combinations of

™ .. P ] | o™
geometric patterns and color planes. aF w--. =
L]

Fudge's works have been exhibited at the Boston

Museum of Fine Arts, Katonah Museum of Art,

Carl Fudge (kR - §5&) Cranbrook Art Museum, Whitney Museum of Art,
Brooklyn Museum of Art, New Museum, and the Royal

Carl Fudge (=*/R - &% ) BAEFEEMCH, WIESE Academy in London.

FFEEAL . Carl Fudge ( R/R-18F ) BEASEAR

ERREXARES, BEGEANTEEMEETHE

NBEEELNES .

Carl Fudge ( R/R-8& ) MIEMBER TWMEARIE
(Boston Museum of Fine Arts ) . EIE4NZEARIE( Katonah
Museum of Art) ) . RIEHETZAREYIE ( Cranbrook
Art Museum ) . E 45 fé = R 8 (Whitney Museum of
Art) . TEE MK ERIE (Brooklyn Museum of Art).
NEW fE#1E (New Museum ) FI{EHER Z R R bx
( Royal Academy in London ) HEH .

YER : Signal not found 1 { FRZKFNES 1)
iR - Woodcut ( 2BEARZ)

ERRY : 51cm x 51cm

BIEER 1 2014
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YERE : Signal not found 3 { FRIFXFUES 3)
iRfh : Woodcut ( BEAAZ )

ERRY : 51cm x 51cm

BIEFR : 2014

YE&E : Signal not found 4 { REFSS 4)
iRFH : Woodcut ( BEAZ)

EmRRY : 51cm x 51cm

BIEER - 2014

YEfR7A 1 Signal not found 7 { XIELENES 7)
fx# : Woodcut ( 2EAZI )

ERRY : 51cm x 51cm

BIEER 1 2014
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ELUS B8 Miyayama Hiroaki

Miyayama Hiroaki ( L85 ) 19656 FHEFHARE,
BV TFRIKARE, BARZZERE KX,

WERAREMRRERBINESE. IREILY “utsuse”
T{E=FIE A Printsaurus EffiRBEZRMESR. &

EIRENEEREER.

S BRI SOEAREREFREFER .
BAA. HPH. #Er. EE. LRI EESHKE,
FiRtERESNEREMNBEMEKE, 8FEEAREILE
NIE. HAXRERE. #EHEE. EFEMIE. L
BEYIE. IHEERIE. SEWULERNE. BZEE
=RZBT. =E Platte Institute. Warsaw EIZZEARIE.
Moscow ZRi¥ZEAR1E. Novosibirsk ESZZEARIE. LLF AT
TERSBRREZ RPOE,

PEHFTFHORENER, S BBRRENRER
MBI (Aquatint) FOXEREBIPKAE, REERNF=E
NeEET, TR Mz e R, 2MHBFFH.
EFIRRIBIE R - b AR T2 BRWERE,
BHEMNERSERNEERES, SMARIBRAVE
BYOE, NZRmt<cEBE@%E, FERmMESE.
EaRNRALRL .

MIRROR INFLECTION 42

Born in Tokyo in 19565, Hiroaki Miyayama graduated
from Tsukuba University and is a renowned master
of copperplate printmaking in Japan. He is currently
the president of Japan International Print Exchange
Association, the director of Print Studio Utsushi, a
member of Printsaurus International Print Exchange
Association, and an honorary member of Taiwan Print

Association.

Hiroaki Miyama's elegant and delicate copperplate
prints have been exhibited in Japan, Italy, Russia,

the Czech Republic, France, Belgium, and the United
States, and have been collected by prestigious art
museums and galleries around the world, including the
National Museum of Fine Arts in Japan, the Emperor's
Family in Japan, the Hermitage in Russia, the Pushkin
Museum, the Shanghai Museum, the Jiangsu Provincial
Art Museum, the Taipei Fine Arts Museum, the National
Taiwan Institute of Arts, the Platte Institute in the
United States, and the Warsaw National Print Society.
Platte Institute, Warsaw National Museum of Art,
Moscow Toyo Museum of Art, Novosibirsk National
Museum of Art, Castlereagh Print Art Center, Belgium,

etc.

E@RE . “From the Tale of Genji”
- Wakana-first volume
(REMIE) 77 -&5% - £

kA : Aquatint MAR (kR E 4B )
EGRY : 60cm x 36.5cm
BIEER 1 2016

43
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ERE : “From the Tale of Genji” - Wakana-second volume {IREGHIE ) R - Hx - T
A : Aquatint MAR ($ERE AL )

ERRY : 60cm x 36.5cm

BIES 1 2016
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YERB : “From the Tale of Genji” - Kiritubo {JEEEYDIE ) & - B35
kA : Aquatint Mhk ($ahR E L)

ERRY : 45.5cm x 30cm

BIEER 1 2016

MIRROR INFLECTION 46

E&RE& . “From the Tale of Genji” - Suetsumuhana
CREYIE ) R - KiETE

hRF - Aquatint MhR (AR €@ )

ERRY : 30cm x 6.5cm

BIESAL : 2016

{EmB& : “From the Tale of Genji” - Maboroshi
(REWIE) 591 -4

hiFd : Aquatint Mhk ($EhR €4 REM )
EmRRY : 60cm x 12cm

BIEEFA : 2016

47 ZHEE —2021EIRRERE
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fTRAE HE Weimin

AR 1991 FRTE FERERSZR, HREFEH
BN e BHERE . 2005 L F RIS KZNRE
ARERR, KiELZEMN, BEINFZRZMAEREDE
FhELEBTEWFRR. 2009-2015 FHFRAZM
—HIREAREK. 2014-2015 FRFRRFRAEERS
REBHIT. WARBRIEEZEREER, ZRERRYE
EIREE, FEEARNESER. REEFRRERDS

2R, FRREBMBEMERZEMRRR

AN RAOREFRAHEEBEBDESET WML S ABGE
SR, 8ETEERE. KREDE. RELESFTR
f/RIBEHEMIE, EEXREENESELEFRWISA

TEHMREE:
{ P+ EMEY BB R ERRE 1950-2006) (2007 ) 4
BEAZEENEYIERR (H32)

(EEfE (2009 ) &3z
KEHEMREYIELR (X )
) HEKZHAR
(Z|x2)
MIRROR INFLECTION 50

Weimin He RE studied printmaking in both China
(mentor Professor Quan Xianguang of the Lu Xun
Academy of Fine Arts) and in the UK. He was awarded
a PhD in 2005 from the School of Art and Design,
University of Ulster, Belfast. He worked as Christensen
Fellow on Chinese painting at the Ashmolean Museum
from 2005- 2009 and subsequently became the artist- -
in-residence at the Oxford University Estates until R : : :
2015. He is a member of Royal Society of Painter-

Printmakers, member of Chinese Artists’ Association,

a Trustee member of the Muban Educational Trust in

London, life drawing tutor of the Ruskin School of Art,

University of Oxford and a member of Heilongjiang

Museum of Art.

Weimin's artworks have been collected and exhibited
worldwide, including The British Museum, The V&A
Museum, The Ashmolean Museum, The Royal Collection
Trust, the Metropolitan Museum in New York and The

National Museum of Art in Beijing etc. 5 o

Main publications: _
He, Weimin, Tower of the Winds, Oxford University in /
Transition — Works on paper by Weimin He, Oxford: The

Oxford University Press, 2019

He, Weimin, 2009, Building the New Ashmolean N
- Drawings and prints by Weimin He, Oxford: The

Ashmolean Museum Press, 2009

He, Weimin and Vainker, Shelagh, ed., 2007, Chinese

Prints: 1950 — 2006 in the Ashmolean Museum, Oxford:

The Ashmolean Museum Press, 2006 (e « Happy Song in the Campus (RERER)

hR# : Oil-based ink woodcut printed on xuan paper ( 2EARZ,

ERR : 42cm x 38.7cm
BIEEEA : 2001

51
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YEfRA : Tower of the Winds VIl { Rz —t)

hR# : Oil-based ink woodcut printed on pi paper ( 2EAARZI, K4 )
ERRY : 36cm x 26.1cm

BIFESER : 2012

E@E : Tower of the Winds IV { \z1& — )

hR#h . Oil-based ink woodcut printed on pi paper ( EAARZI, B4 )
ERRY : 36cm x 26.1cm

BIYESEL : 2010

52

YEf7& : Tower of the Winds Il { Rz — )

h#h : Oil-based ink woodcut printed on pi paper ( 2HA
2, E4K)

ERRY : 36cm x 26.1cm

BIYESAL : 2010

YE@E : Tower of the Winds | { Rz1& ——)

IR# : Oil-based ink woodcut printed on pi paper ( 2H7K
2, E4)

E@RRY : 36cm x 26.1cm

BIMEEELL 1 2009
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LU Zhiping ( 1)




TEERERRETVERSARR, LBIHFFBMmR
EBZRPOHARRERK, PTEEARDE=EREZ
AERZER;, PEEARNEEN

2EFE LBRBREER—RERD . LBRFERZR.
EFRFHTRYSEZRNFR. LEBRFRZARRITE
fr b8 RFIUAR EISIBT K EREHIE .

BELBEANE. WEBREAE. LBEBE. BEXF

KEXKAZAE . ZEFEFAREE . ISR ANFEEANE.
EERRERMMNLZKRE. BRAFRPEXHLFO. =

=
i

ERATEEARE. PEERER. LBEARE.
REAE. LBEBE. BXNEEE
M EFRREBIEARIE. BAFK=X
BERNESHIDUHRE .

\d
>|_
i
i)
<
o B
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LU Zhiping is a Fellowship at the Printmaking Art
Committee of the China National Academy of Painting;
Director of Institution of Shanghai Honggiao Peninsula
Printmaking Art Center; Member of the 3rd Printmaking
Art Council of the Chinese Artists Association; Vice-
chairman of 4th Printmaking Art Council of Chinese
Artists Association; Chairman of Printmaking Art
Council of Shanghai Artists Association (2000-2019);
First-class artist of Shanghai Oil Painting and Sculpture
Institution. He is a visiting professor at different
universities, includes the Shanghai Academy of Fine
Arts, College of Architecture and Urban Planning

of Tongji University, College of Arts and Design of
Shanghai Business School, Shanghai Normal University,
and the University of Shanghai for Science and

Technology.

LU Zhiping has been featured in solo exhibitions
internationally at institutions including: Shanghai

Art Museum (China), Liu Haisu Art Museum (China),
Shanghai Library (China), Milan Permanent Art Palace
(Italy), William Patterson University Art Museum (United
States), South Carolina State University (United States),
Chinese Cultural Center in Tokyo (Japan), Cambridge
Print Art Center (United Kingdom), and Shanghai M Art
Space (China).

His works are represented in the collections of the
National Art Museum of China, China National Academy
of Painting, Shanghai Art Museum, Liu Haisu Art
Museum, Shanghai Library, Sakima Art Museum (Japan),
Machida City Museum of Graphic Arts (Japan), Milan
Permanent Art Palace (Italy), and National Taiwan Art

Museum (Taiwan, China).

fEmE © (JRIEMR)

A : Screen-printing ( £ MhRE )
ERRY : 87cm x 65cm
BIEER 1 2007

ERE . (MRIEMRZPD )

fRF : Screen-printing ( £ iRE )
ERRY : 126cm x 98cm
BIFEEEL 1 2011
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ERE: (BFA)

hAp : EH

ERRY 1 77cm x 40cm x 41cm
BIFEEE 1 2019

MIRROR INFLECTION

58

ERE: (BFB)

hiFd : =B

ERRY : 77cm x 40cm x 41cm
BIEER 1 2019
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ERE . (REW)

MrFh =8 (8%, K, 4&)

ERR< : 180cm x 160cm x 70cm
BIEER 1 2017

R AT
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Ingrid Ledent ( BiEERE - B1E4F)

Ingrid Ledent (ZRIREE #EiHE) ERETERE
ERTARER. HHUKERBERSRITZRNZFEE
ER=EZR, FTF 1981 EFREBREM T .

1084 F£ZE 2016 &, BELMNNLZHEREERER
FRMBEBRHE, HIBEZRIBIIEE. B2017F9
BES, BELBERZRIFEHIE.

Ingrid Ledent BEFZEFRFEANG ( KF ) B3 TIEH
FOHE ORI EEE: F=FIEH%ERZR( 20174 ),
HAGRFTHBEEARKF( 2016 5 ), KiBEARZR (2016
F), NEANAAEAS (2016 F) , ZEEENFELHRASE
(2016 ) , IR=ZFHBBREKXERFT (2016 4F) .
Ingrid Ledent IEREEEREDTIE 20 2P AER
HEFSHRETRY. ERBMEEFKETIE 12 ME
R 14 PERREIR, HPEIE 2006 FHEFAER
ZITNEREERFEREZ AT (5th International

m &

Lithographic Symposium 2006 in Tidaholm ) ,
2006 Fre il Bl K EFRARE =& 8 (International Print
Triennial Krakow 2006 ) , 2011 S5 A J& Splitgraphic
fx X £ & (5th Splitgraphic International Biennial
2011) , 2014 FLPEFRIRE=FFE (2014 Imprint
International Triennial ) , FF2£5k 2007 &1 2017 &
- VL E B AR B R - Ingrid Ledent 2 7R E W
EirREBEERRONZEREEF .

MIRROR INFLECTION 64

Ingrid Ledent studied at the Royal Academy of Fine
Arts Antwerp, the UMPRUM in Prague and the National
Higher Institute Antwerp where she obtained her MFA
in printmaking in 1981. Since 1984 she is professor

at the Royal Academy of Fine Arts Antwerp. Since
September 2017 she is distinguished professor at the
Shanghai Academy of Fine Arts.

She gave workshops and lectures at many international
institutions. Most resently at the Katowice Academy of
Fine Arts, 2017(Poland), the Musashino Art University
in Tokyo, 2016 (Japan), the Tianjin Academy of

Fine Arts, 2016 (China), the University of Alberta in
Edmonton, 2016 (Canada), the Indiana University in
Bloomington, 2015 (USA), the E. Geppert Academy of
Fine Arts in Wroclav, 2015 (Poland)

Her work has been exhibited worldwide in over 20 solo
exhibitions and many group exhibitions.

She received 12 national and 14 international awards
in the field of printmaking including the Grand Prix

at the 3rd International Triennial in Prague 2001, the
8th International Biennial of Drawing and Graphic

Arts Gyor 2005, the bth International Lithographic
Symposium 2006 in Tidaholm, the International

Print Triennial Krakow 2006, the 5th Splitgraphic
International Biennial 2011, the Imprint International
Triennial in Warsaw 2014 and an award at the Guanlan

International Print Biennial in 2007 and 2017.

She is chairman of the International Adviser Board of
IPOA (International Printmaking Organisation Alliance)

based in Guanlan, China.

YERS : Sequences (IR )
hiFh : Lithography, Computer print, Video-projection on white sand ( BiRE + 2FTED, BEUY, WA)
ERR : 200cm x 120cm 200cm x 130cm
BIEE 1 2013
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YEfR : Fractions 26 (¥ F 26 )

h#H : Lithography and Computerprint ( AhREl + #63FTED )
EGRY : 73.5cm x 159cm

BIFESEL : 2016

MIRROR INFLECTION 66

YE&A%E : Fractions 32 (®&k 32)

W# - Lithography and Computerprint ( AiRE + $F3FTED )
ERRY : 57cm x 136¢cm

BIEE : 2016

67
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YEGRTE : Alteration { Z )

k¥ : Lithography and Computerprint ( GERE + EF33TED )
ERRY : RYaE

BIELEA : 2021

MIRROR INFLECTION 68
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B : Mindscape V (I8 V)

hR# : Lithography and Computerprint ( AiREl + $H3FTED )
ERARY 1 100cm x 130cm

BIMEELE 1 2020

MIRROR INFLECTION 70

Ll - L] M - #

- ] ¥ » . W

¥ & & . .
EE——

. " . . . ®

- - - - . L

- L4 L L3 L] L

ERE : Mindscape VI { BiE VI)

kR - Lithography and Computerprint ( AiRE + $3FTED )
E@R~ 1 100cm x 130cm

BIFEEA : 2020
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Fred HC Liang ( £iXE)

Fred H.C. Liang( X8 ), #BZAR, BEFHERIN.
EEHI12ZH, 2RIRENEX, HEEBREE M IIF.
ETFEER LW,

ftbF 1989 FE FINEXERITEKXE (University of
Manitoba, Winnipeg, Manitob ) #3582 RZ %11,
1991 F I FERE KZEZEARZEBT ( School of Art, Yale
University ) FIRIBEARME M (MFA) .

Fred HC. Liang (X&) BHEEA SR LI 2
WA E, Ho 8 1E: Confluencing Shores, Sala La
Asuncion, RBZ Fhx, HEH - BRFB LS, A
HE F (2017 & ) ; Steam, 3= E i £ i Carroll and
Sons E|JEf (2016 &£ ) ; Bubble in A Steam, EEIt
EEHB IR R ZERIEYIE (2015 5 ) ; Shunga,
Perfume Painting, 8 E bt &= 798 Z AR X Two Lines
B EE (2008 & ) ; Territory of Thought, ZEEK TR
Bernard Toale ZK1E (2006 &) . ZETCATIMNEE
FMMNIZKZ Hall ZRIE (2003 )

NEZEREZARSEITFEIR ( Massachusetts College
of Art and Design ) MREBIZEHIE .

MIRROR INFLECTION 74

Fred H. C. Liang received a BFA from the University of
Manitoba, and an MFA from Yale University. His honors
include Massachusetts Cultural Council Arts Grants in
both painting, printmaking, and works on paper. Liang’s
work is in numerous public and private collections,
including Fidelity, the Gund Collection, Addison Museum
of American Art, and the Rose Art Museum at Brandeis
University. He exhibited his work at the Currier Museum
of Artin NH, Inside Out Museum in Beijing, and the
ICA, Boston. Liang's most recent exhibitions include the
Milwaukee Art Museum in Milwaukee, Wisconsin, and
Addison Museum of American Art in Massachusetts,
XC.HuA Gallery in Berlin and Jerez de la Frontera
Gallery at University of Cadiz. He recently completed

a residency at the Museo de Arte Contemporary in
Santiago de Chile and the Swatch Art Peace Hotel in
Shanghai, China. His work was recently interviewed

by Huffington Post, WBUR Open Studio and reviewed
in The Boston Globe. He is the recipient of 2020 Joan
Michell Foundation Grant.

Liang is a professor at the Massachusetts College of
Art and Design in Boston, Massachusetts, where he is

the Coordinator of the Printmaking Department.

{EfRA : Abbott House { XIREEMET )
hw# : Silkcreen and chine colé Sommerset pape ( ZMhRE , &ML )
ERRY : 56cm x 75cm
BIFEE 1 2018
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. st~ AR
ERE - White Mountain Series 1 {EALLZEZI 1)
hR#h : Silkcreen and chine colé Sommerset pape ( Z2/hRE , M%)
ERRY : 45cm x 56cm
BITEEELL : 2020

YERB : Shanghai Biophony { Ei8&H )

h®# . Arjawiggin cut paper, mirrors, LED lighs. (BI4%, %%, LED I )
EmRY : RY9%

BIFEEL : 2021
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YERA : White Mountain Series, Dawn {AWLER? - Z8E)

h#h . Silkcreen and chine colé Sommerset pape ( Z2MiRE , #EMX )
ERR 1 45cm x 56cm

BIFEE 1 2020
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Peter Wayne Lewis

®i5 - BE - XHHE (F£m)




Peter Wayne Lewis (%18 - & - X5 )

Peter Wayne Lewis ( %5 -F B X S8 ) (b. 1953,
Jamaica ) 1963 FEFF L. WERE ZRRITF
( Massachusetts College of Art and Design ) 2 BIRHUE;
WIE EEFHEIR. ZERTMETNFANBERER.
finEe\ FEEIIRIABRRIZIM ( California ) ZfAIZEINIZKE
( San Jose State University ), FFEVSZ TS UMM T4 .

Peter Wayne Lewis (1%158 - £& - XIZH ) BEFZEHIR
MDA E, HPEE: JtmBiEsRsE " (Shel
RERIE, ZEE/RBET, 2019 F) ; * SHAKE
SE —— NEHHEILRE " (L8R, PEIERE, 2019
F); “BpERR (REHEREARFL (UCCA) , FE
b5, 2016 ) ; “ BpifEsseE " (JLIBAEHRERIE,
EEIEM®, 2016 F ) ; “ KB4 E " ( Skoto BIER, 3
EA29, 2015 &) ; “AHEALE " (JayJay Fine Art, 1l
FEEIINFER AL, 2014 &) &

HREmIR SRS REANZNART I ; EPeiE: FEmn
LM EZRZEARIE ( National Gallery of Art) ; EfEFEZE
ATE ( San Jose Museum of Art); EIZ&EBEAIE(HE )
( National Taiwan Museum of Fine Art) ; EEBZIFR
7 (Schmidt Bank ) ; BZAZRIR Cosima BifE; BT RE

ARiEIE ( Crocker Art Museum ) &,

MIRROR INFLECTION 82

Peter Wayne Lewis (b. 1953, Jamaica) is a professor
of painting at the Massachusetts College of Art and
Design. He lives and works between Beijing, China;

Boston, Massachusetts; and South Orange, New Jersey.

He received his BA and MA from San Jose State
University, California, U.S.A.

He has been featured in solo exhibitions internationally
at institutions including: “Beijing Booster Paintings”
(The Delaware Contemporary, Wilmington, DE, 2019);
“The Bending Time Paintings—From Kingston to Beijing”
(Red Gate Gallery, Beijing, China, 2019); “Boosters”
(Ullens Center for Contemporary Art (UCCA), Beijing,
China, 2016); “The Booster Paintings” (Museum of
Contemporary Art, MOCA-North Miami, FL, 2015); “The
Brain Paintings” (Skoto Gallery, New York, NY, 2015);
“Temporal Paintings” (JayJay Fine Art, Sacramento, CA,

2014);

His works are part of major public and private
collections internationally. He is represented in the
collections of the National Gallery of Art, Kingston,
Jamaica; San Jose Museum of Art, San Jose, California;
National Taiwan Museum of Fine Art, Taiwan (China);
Schmidt Bank, Germany; Cosima Hotel, Tokyo, Japan;
Crocker Art Museum, Sacramento, California; Guenter
Paal & Associates, Stuttgart, Germany; Kunsthaus
Ostbayern, Viechtach, Germany; N. K. Create Corp.,
Tokyo, Japan.

YERE : Booster { BiESE ) &7
hFd : Monoprint ( JRIBARE )
ERRS : 76cm x 51cm

BIEER 1 2009

ERB : Booster { BhiEsE ) &7
hFh : Monoprint ( JRIBARE )
ERRY : 76cm x 51cm

BIfFER 1 2009
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{ERB : Booster { M=) &7
A : Monoprint  ( JRIEHRE )
ERR : 76cm x 51cm
BIEEEM : 2009

YEGG : Booster { Bi#Ezs ) K7
% : Monoprint (JRIBARE] )
ERR : 76cm x 51cm
BIEEM 1 2009

84

YERB : Booster { B2 ) &7
A - Monoprint  ( JRiEHRE )
ERR : 76cm x 51cm
BIEEM 1 2009

85
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Ryuta Suzuki ( HZA)




$AKREX Ryuta Suzuki

Ryuta Suzuki ( $$7RFEXK ) 1984 FAETFTHAERN ., 2006 L
WFHAZEERKFESME G W FEFT; 2009 FE
WFEHZARKRFIBAFEREARFR, FREREEWZ
N w2l vl

WESPERSEEIE, HPEaE: b= (2018
FPRE(ERE) ; 2016 FNE (AXTR) ; 2014 FDE
(FRExER) ) ; LBIREER (2018 FNE ( BXM
Bamr) ) ; 2011 SFEE(CH ASC EARZ(E); 2007 F£HA
7R3 NATUKA B .

FmBREZABZEARE (FEEE) . T HENE.

AETEMERREEDE. BRENEBRD. BAFRZ
BEERKZE, 58 SYMoMA EHHIK AT -

MIRROR INFLECTION 88

Ryuta Suzuki(b. 1984, Shizuoka, Japan) lives and works

in Suzhou, China.

He received his BA Fine Art in printmaking from Tama
Art University in 2006; and his MA in printmaking from
Camberwell College of Arts in 2009.

He has been featured in solo exhibitions internationally
at institutions including: “Mirror Error”, Ying Gallery,
Beijing, China (2018); “Reflections of the Layer”, Leo
Gallery, Shanghai, China (2018); “Asymmetry”, Ying
Gallery, Beijing, China (2016); “Origin and Surface”,
Ying Gallery, Beijing, China (2014); ASC Studio,
London, U.K (2011); Gallery NATUKAbD.p. , Tokyo, Japan
(2007).

He is represented in the collections of the Tama Art
University, Japan; Machida International Print Museum,
Japan; Numazu City, Japan; National Taiwan Museum
of Fine Art, Taiwan (China); Guangdong Museum of Art,
China; S x V Museum of Modern Art, China; and private

collectors.

e : Signified
hiFh : Woodblock, Japanese pigments, Gesso, Lame powder ( RIRE. HAE#)
ERRY : 101 x 160 cm
BIEEM 1 2017

89
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EGE : Asymmetrical Experience

h=# : woodblock oil-based screen ink Japanese pigment acrylic ink color pencil Band-Aid(plaster)
( BAER . LR T, KRE )

ERRY : 65 x 92 cm

BIFESEAL : 2016

MIRROR INFLECTION 90

Em7 : Blue Na Keiken

hR# : French paper Japanese pigment Band-Aid(plaster) oil-based screen ink acrylic ink
( BARERR ALK, B KiRE )

ERRY 171 x 91cm

BIESAL : 2016
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ERB : Signified

hRFh : Woodblock, Japanese pigments, Chinese paper, Japanese paper ( KiRE. BAE#})
ERRY 1 101 x 160 cm

BIEER 1 2017

M
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Jennifer Nuss ( EiR# - 49HF )

Jennifer Nuss (ER# - 8 ) TESEETEEAN .

WENEXRFREEANMEFM, BafER TSI
KF. WRENZARRIMEIE 2002 FHRBEFTER
( Guggenheim Fellowship ) « 2002 £ - KER/RIE ( Joan
Mitchell Award ) &,

WEEER - E2iREF (LeRoy Neiman Center for Print
Studies ) . RIEDMIZKE ( Sonoma State University ) <
K= AMSTE arte contemporanea. AN Stephen Wirtz E[JEE
FNZH%9 Monya Rowe B EREEE R ZARNEZE S NE o

A ERtAEEALY . PEILR. FE LS. BAFK=.
FHNFEIRIEAIEFIBYIER S .

MIRROR INFLECTION 96

Jennifer Nuss is an adjunct assistant professor at the
Columbia University's School of the Arts. She lives and

works in New York, US.

Finalist for the New York Foundation for the Arts Grant
in Film in 2015.

Recipient of the Guggenheim Fellowship, Joan Mitchell
Award and NYFA for drawing. Recipient of the Marie
Walsh Sharpe Foundation for the Arts residency.

She has been featured in solo exhibitions internationally
at institutions including:

“We Dream Under the Same Sky” (LeRoy Neiman
Center for Print Studies, NY, 2017); “Peep” (Redline,
Milwaukee, WI, 2015); “Terrible Beauty” (UMass —
Lowell, Lowell, MA, 2012); “Prints and Drawings
from New York” (Sonoma State University, Sonoma,
CA, 2012); “Paintings and Prints” (AMSTE arte
contemporanea, Milan, Italy, 2009); “After Artemis:
Paintings on Paper” (Stephen Wirtz Gallery, San
Francisco, CA, 2005); “New Work” (Monya Rowe
Gallery, Brooklyn, NY, 2004).

YE&RE : Beastiary (M) B=5)
A : Etching (§@hRiHZ))
ERRS : 61cm x 91.5cm

YEmRE : Beastiary (M) B=5)
h#h : Etching ( f@hRi®Zl )
ERRS : 61cm x 91.5cm
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{EGRA : Untitled 3 ( TER 3)

kR % : Etching, laser cut paper, acrylic
paint, collage, on digital print on canvas
(fRARIRZ, BOENE, AELE, HL,
BT HE )

ERRRY : 188cm x 112cm

BIEE 1 2018

YERA : Untitled 1 (X8R 1)

h#h : Etching, laser cut paper, acrylic
paint, collage, on digital print on
canvas (fERRIRZY, BATE, ABGLE
BN, HEBFTEDFHETD )

ERRY : 188cm x 112cm

BIFEE : 2018
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Brian Novatny (%2 - BRER)

Brian Novatny ( 52 - BEAFE ) R—UBEXR, thERIE
FEERANREEN, FERELHTHIEREME.

1087 &, fbfEHZ # N (OH) SFfefH ™ (Columbus )
M€ ZR5& 1t 2Bt (Columbus College of Art &
Design) 3XBTERFLTF . FF 1990 F, tEHNS
KEZAREEE (Yale University, School of Art) B8 7 #BAY
ZARIMESE (MFA)) .

B 1991 FBEHLILIK, —EEEZESHWNTS
BIEERE, BHNHL (New York City ) « &2 L (Los
Angeles ) . #B2/RE ( New Orleans ) . #81f ( Philadelphia ) «
EIRSH (St Louis ) FIPRIEE ( Seattle) . {BthEEREE
EEZmEiARE LIt ER, S EFHEIREAH
KBRS ZAYETHITRES o

HBIAIRIS T ZTPRIN, HhEE Basil H. Alkazzi & %( Basil
H. Alkazzi Foundation ) o B9 f # AR (Microsoft)
1 & 3 45 (Reader's Digest) . 81 8t {% f& 22 &) (The
Progressive Corporation ) . fiJ# B2 K% ( The University
of Alabama ) \ REIZERFZFANEINAE/REAREMIE (The
Knoxville Museum of Art ) SEH AT

b BRI F I (VA) ELi (Richmond ) AJ ADA
E[EF ( ADA Gallery ) /LI,

MIRROR INFLECTION 102

Brian Novatny is a painter who resides and practices

his art in Brooklyn, NY.

In 1987, he received his undergraduate degree in fine
arts from the Columbus College of Art & Design in
Columbus, OH. From there, he went on to continue his
studies in painting through the Yale University School
of Art and finished with his M.F.A. in 1990.

Since moving to New York City in 1991, he has been
actively showing in a number of galleries throughout
the U.S. in cities such as New York City, Los Angeles,
New Orleans, Philadelphia, St. Louis & Seattle. He has
exhibited his work in Frankfurt and Berlin Germany and
recently in contemporary art institutions in Beijing and

Dali China.

He is, also, the recipient of several awards including a
grant from the Basil H. Alkazzi Foundation. His work
can be found in the collections of Microsoft, Reader's
Digest, The Progressive Corporation, The University of
Alabama, China Academy of Fine Art and The Knoxville

Museum of Art.

He is currently represented by ADA Gallery in
Richmond, VA.

{Em& : D18 16
hF : Cyanotype on paper E&AEFTGE ( ShREBHEE )
BUEEEAL : 2018
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fEm&: D18 14
IR# : Cyanotype on paper R{AEFEGE ( SAREBHEE)
BIEEEA : 2018
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Simonette Quamina ( AR - KM )

Simonette Quamina ( FASRIRAT - SR ) , HEFMEKX
TREEE, WHEFHAESEREMN, NPLEEXAN
EEALOZE); BiFEZITURREHRERE
BN T HRIRB R E . REFIFGEIEF . EEEAL
MIZFBRREGEZTHNU, EZRBRITFERIUSHEHRE

ZARMEZFAL .

WERANHFERWIEHESSZATEEREMNRES
( Elizabeth Foundation for the Arts Studio Program) ;
20172018 FAEZ BIMEARPOLFHITEARRIERE;
2017 FMhRIK T EE W E R K F S (2017 Salem Art
Works Fellowship ) .

Hal, 2 2020 FREITLZ ERE R (2020 Queen Sonja
Print Award ) I221EEA . WHIFRBEEERSITER
BITRY, FFHMAMASERNERRE. HPEE: RI8=
FHFE BB (Fleet Library ) %5501ER. MAIEmiT A
2 £ 8f 52 M 52 12 18 8] BF ( Mandeville Gallery ) . Wave Hill
Glyndor BIEE. {63 Gallerie Thaddaeus Ropac BIEF. &+
1 2 Ky (Boston Center of the Arts ) « Mills B[ EF. #H
29 Planthouse BRI TR R . A RIEANEEEI
AMRE TIEZE, FIEERRREMKIEMZAS (Eastern
Connecticut State University ) FREIZRBNIEHIE .

MIRROR INFLECTION 108

Simonette Quamina was born in Ontario Canada,

and spent her early childhood living between South
America, the Caribbean and New York City. Her diverse
upbringing is constantly woven into the narratives of

her large-scale drawings, prints, and collages.

She earned her Bachelor of Arts from the City College
of New York, and A Master of Fine Arts in Printmaking

from the Rhode Island School of Design.

She is the recipient of the Elizabeth Foundation for the
Arts Studio Program in New York City, the recipient of
the 2017-2018 Provincetown Fine Arts Works Center
Residency, the 2017 Salem Art Works Fellowship and

is a current 2020 Queen Sonja Print Award Nominee.

Her work has shown both nationally and internationally.
It has been acquired for private and public collections,
including: The Fleet Library's special collections.

Her recent group exhibitions include “Embody” at

The Mandeville Gallery, “Figuring the Floral” at Wave
Hill Glyndor Gallery, “Artist | steal from” at Gallerie
Thaddaeus Ropac in London,“Coded” at the Boston
Center of the Arts, Mills Gallery, and “Bathing” at

Planthouse Gallery in New York City.

She maintains an active studio in New York City, and is
an Assistant Professor of Printmaking at the Eastern

Connecticut State University.

ERE : Untitled { T )

kR# : Graphite, monoprint, relief print, and screen-print collaged on paper (A2, JRIBRE, CHREIF, ZRhREIHL )

ERRY : 112cm x 101cm
BIEER : 2019
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{ERB : Keeper { BB A )

h®# : Collagraph print on BFK Rives paper (fAiRBIZEHR )
ERR : 102cm x 160cm

BIFESEL : 2018
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YERTA : Cassette book, “Blue Series” (EBERII) - £5+H YERT : Insert for Cassette book “Blue series” (EBZR%) - FHHRR
hiFh : Intaglio on acrylic cassette case. Book Insert: Etching on paper ( MARBEZITFEREHE; BAR: MIRBZFHKK) fRFh : Etching with graphite ink on paper ( [MhgfRZ )

fE@RY : 7.6cm x 10.2cm ERR~ :10.2cm x 63.5cm

BIEEER 1 2016 BIMEE 1 2016
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Kiki Smith ( & - SB%Hf )

Kiki Smith ( 2737 - ShZHh ) , 1964 FETEEACE, WE
EEALN, WHEEF—NERZR, WHRXEEHEREHSZ
WERR ; HIRE (BERITRE - BEH ) WENEER
&= 2RISR AW ; NI RIEE RN - BEH .

B 1980 LIk, REZARIERIRAKNBRAETES
Mol FmER T it . EREMMEF AT
EIARRIHZARER, HPEMERE. ML, B85, &
BRI RITESFEN . Kiki Smith ( 55 - S2H7) £
EHRZRFEDPAERL, HFiBT 26 MEIERHIAIE
%o WHIFRB RS RRERHNER, HhaE 2017 &
%5 57 [RELCHTFE .

WREEZABNFFLMERZARFRMR . 2017 F
W RECHERZARARGEFREER LIRS, It
B, Kiki Smith ( 2787 - SHEEHT ) B7E 2006 F4% ( RHTET )
TR “BHCET 100: BIERHAIEHFHN Z2—.
HSRIRAVZ AR INESE 12010 FFET=AEENE (2010 Nelson
A. Rockefeller Award ) . 2013 FFHEEESHHHE - 5
HIEF ‘EEESKRZARME" ;2016 FiiRE T HE
FRAEZER (s (International Sculpture Center ) SRRV S AL
MEEZL, Kiki Smith ( T - BEHT) BRIRHLIKNFM
SHELLI AFAIFRERHUE . 18 1994 FFHAH RIS E
JER, {RETEIER ( Pace Gallery ) SARIBES .
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Kiki Smith uses a broad variety of materials to
continuously expand and evolve a body of work that
includes sculpture, printmaking, photography, drawing,
and textiles. A prolific sculptor and printmaker, she has
been the recipient of numerous honors and awards,
including the Skowhegan School of Art's Medal for
Sculpture, membership in the American Academy of
Arts and Letters, and the Athena Award for Excellence

in Printmaking from the Rhode Island School of Design.

Her work has been exhibited extensively throughout
the United States and Europe, including major
retrospectives at the Walker Art Center in Minneapolis
which traveled to The Whitney Museum of American
Art and at The Museum of Modern Art, New York which

focused on her sizable body of prints and multiples.

Smith's work is in the permanent collection of numerous
institutions including the Museum of Modern Art, New
York; the Solomon R. Guggenheim Museum, New York;
The Metropolitan Museum of Art; and the Museum of

Contemporary Art, Los Angeles.

Smith lives and works in New York.

E@R% : Goat Moths { I )
h# : Intaglio Prints (MR )
ERRY : 32cm x 36¢cm
BIEEL : 2015
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E@mE : Goat Moths { LU= )
BRF : Intaglio Prints ( Mk )
ERRY : 32cm x 36cm
BIEE 1 2015

E@& : Goat Moths { LU= )
MRFD : Intaglio Prints ( MR )
fERRY : 32cm x 36¢m
BIESE : 2015

YEfR7E : Goat Moths { LI )
fRFh ¢ Intaglio Prints  ( [YhR )
ERRY : 32cm x 36¢cm
BIEE 1 2015

MIRROR INFLECTION
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{E@R% : Goat Moths { I )
h# - Intaglio Prints ( Mk )
ERRY : 32cm x 36¢cm
BIESL : 2015
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EfRA : Goat Moths { L= )
hF - Intaglio Prints ( Mk )
ERRY : 32cm x 36¢cm
BIVES - 2015
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Dasha Shishkin

wi - wmite (ESH)




Dasha Shishkin (&4 - &t£)

Dasha Shishkin (1&7) - &ft& ) , 1977 EETFTHBEELER
Rl BAEER. TETE=EHORE25M.

B EERSMITFSHMEENERS I NEIEERE, B
BE: BREINZAREYIE (2017 £ Tram Pam Pam &
W) ; BURHEHRIFRAESZEARIE (2014 £ Imaginary
Portraits of Prince Igor B ) ; BAFMER FXE (2014
£F One Torino: Shit and Die B ) ; MIFABRIEEERH
REAREYIE (2013 FE Enry Icket BES ) ; BHREHNKE
Ay (2012 & | Surrender, Dear [R5 ) ; HECHFES
EIER (2012 £ Gaiety is the most outstanding feature of the
Soviet Union: Art from Russia BT ) ; HRAFIVIZERDRIE

SEAREWIE (2011 & Monanism B ) ; EEFHEZS
ARIEMIE (2009 & Embrace BYS ); BEINEZEALE (2007
£ World Receiver B )

HAEmRIALNIIMAZARENIE . ALOBIFREARIE. =
ERNETZAENIE. EESHCHEANENE. BERRE
FWAZARBFINE. BENEEANE. BRAFIEHRD R
WS ZRIEMES S ERAE EARIELTE

o
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Dasha Shishkin (b. 1977, Moscow, Russia) lives and

works in Brooklyn, New York.

She has been featured in solo and group exhibitions
internationally at institutions including: “Tram Pam Pam”,
Boulder Museum of Contemporary Art, Boulder (2017);
‘Imaginary Portraits of Prince Igor”, the Gallery Met, The
Metropolitan Opera, New York (2014); “One Torino: Shit
and Die”, Palazzo Cavour, Torino (2014); “erry icket”,
Museum of Contemporary Art Santa Barbara, Santa
Barbara (2013); “I Surrender, Dear”, Contemporary

Arts Center, Cincinnati (2012); “Gaiety is the most
outstanding feature of the Soviet Union: Art from
Russia”, Saatchi Gallery, London (2012); “Monanism”,
Museum of Old and New Art, Tasmania (201 1); “Living
with Art: Collecting Contemporary in Metro New York”,
Neuberger Museum of Art in Purchase, New York
(2010); “Embrace”, Denver Art Museum, Denver (2009);
“World Receiver”, Hamburger Kunsthalle, Hamburg

(2007).

She is represented in the collections of the Museum of
Modern Art, New York; Whitney Museum of American
Art, New York; Dallas Museum of Art, Dallas; Columbus
Museum of Art, Columbus; Pinakothek der Moderne,
Munich; and Hamburger Kunsthalle, Hamburg; MoNA,

Tasmania, among others.

ERB : Round shapes make food seem sweeter { BIF.it B ERKEH )
WA - Etching (AR )
BIESEL : 2018
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{Ef7A : | think we could do
(FABFATRTLLY

bR : SEARIRZ + D E
BIEEF 1 2018

{EGRE : Keep the sick on the left
o (EmABEED)

(& BRFD SRR + D E
BIfEEESL - 2018

e

ik

wosR
\3}.‘-?. ;

=

1EGRE : Mouth is the heart of the face (2O IERIE )
hiFdh : Etching ($@ARRZI )
BEER : 2017
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Luis Silva

B - BRE (£E)




Luis Silva ( B2 - BRE)

Luis Silva (¥ 87 - B/RE ) NEFENKERFETEE
MNP R EER S, SKERD, BEX, B
LIRS B RAE—RAMIEELR.

ENIE B R ZRENZZ T2, NSRRI KFRE
ZARMEF .

MEBEENBAXEZNEZE, Fe5TSBRTERE
%, B1E MOMA, %] Gramercy BT, dtmBREAR
EYIE, BREEBERERS, T8  BEREFLO,
ALFNEFMEARMEE.
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Luis Silva's writing and painting wanders through the
spaces and gaps provided by life and fiction, in search
of imagination, the real, belief and the thread of myth

that binds them.

He received his B.A from Harvard university and his

M.F.A from Columbia university.

He is an Associate Professor at American university,
is represented by fine art in D.C, and has exhibited

at numerous international venues that include the
Museum of Modern Art, Gramercy Theater, New York,
the Museum of Contemporary Art, Beijing, Art Basel,
Miami, the Neiman Center for Print Studies, New York

and Washington project for the arts, D.C.

]\

] | ) 1Y 5\-'.{‘

|l 1
JJ \HJ

ERE : Vulture { BIE )

h#h : Woodcut, Glue, Handcut paper on rice paper (RZl, #h, 4 )
fERRY : 97.2cm x 67cm

BIEEL : 2015
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YERB : Rooster { A8 ) ERE : Ravens (B78)

h# : Woodcut, Glue, Handcut paper on rice paper ( Rz, #L, S4%) k¥ : Woodcut, Glue, Handcut paper on rice paper ( ARz, #ls, S4%)
ERR : 97.2cm x 67cm ERR~ : 97.2cm x 67cm
BIVEE : 2015 BEEL : 2015
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Vicky Tomayko ( #3 - $6#5% )

Vicky Tomayko ( #£35 - £188 ) 2—(RBIZAR, it
ERSMIRE R AR FIR—T ZRIRE

#B7E Cape Cod 4t X%z . Provincetown ZERIMES LA
Provincetown ZERTAERORSHIRZHEH . EHH
7TABHEEBMERE, tEEEERTERONRE
TEZE, FAREZAZRNEBXNDRERHIFTE
M—x—1ES.

W=D E /KRR Cape Cod Lighthouse ZIRIBEFKRER
RTE. 1979 FZE 1981 &, Vicky Tomayko (#3545

Vicky Tomayko is an artist who works with a variety of

print methods creating one-of-a-kind works on paper.

She studied printmaking in Detroit at Wayne State
University and with Michael Mazur in Provincetown.
She was a fellow at the Fine Arts Work Center in
Provincetown in 1985 and has an MFA in printmaking
from Western Michigan University. She teaches
printmaking at Cape Cod Community College, the
Provincetown Art Association and Museum, and at
the Fine Arts Work Center in Provincetown Summer

Program.

She manages the print studio for the Fine Arts Work
Center during their 7-month Residency Program,
providing workshops and project guidance. She was the
recipient of two Ford Foundation Grants. She was an
artist-in-residence at the Cape Cod Lighthouse Charter
School in Orleans for ten years and assistant professor

of printmaking at Connecticut College for two years.

YRR : Notes For the Near Threatened { SilEK#EHTEEIR )

3] BN S 18 [N %, 75 1985 She i ted by the Schoolh Gall i _ .
o) ERENRF RIS ERENRIE, 75 © IS represented by the schoofhouse Hallery in hiFh : Monotype, Silkscreen, Collage and paint on 9 sheets BFK Rives (IRIBARE, 22MhRE, 0L )
FREEATIEFONRZES, Provincetown and A.LR. Gallery in Brooklyn NY. VES R - 167.7cm x 228.60m

BIEEL : 2017
Vicky Tomayko ( #25 - 3185} ) EFZ BB K F KGR
BEIZARMETF W, HREMAEEES=NRE.

WAIEGREE Schoolhouse EIERICIE , HFEEAHLN ORI

BEE. B2 BER. M. FEEHR/RFER

EHEDREL
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YERA : Places to Sit (A8 z1th)

h## : Monotype, silkscreen, lithography on 9 sheets BFK Rives (JRIBARE + 22 RARE] + SERR )
ERRY : 167.7cm x 228.6cm

BIEER 1 2016

EG@E : Where Did the Quail Go? { #8858 JLT? )
h#h - Woodcut and stencil print ( Rzl + 22/ iR E )
ERR 1 97.2cm x 65.5cm

BIVESEL 1 2019
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Tomas VuDaniel ({38 - & - BRE}R)

Tomas Vu-Daniel (3£528f - & fFE/R) , £FHERAR, &
BRFERFAZRRIARDIIEEEARZ T2, EEEX

FIRIGEARMEZNL

B 1996 &g, t—ERS LI AFZRFRENHIE, &
RIS ENGIE T EHELL TR FEE - BEMREF:0 (LeRoy
Neiman Center for Print Studies ) » 2000 £, fh#{Eap
BT RFEE - BSMEF UM ZAREEE . B0
SZLAK, Tomas Vu-Daniel (58T B - fHe/R ) —EHEAE
BE  BEREFONEENZ R —ER.

EMRERS, ZARFMbEMELFREMN KA TAL
IZANERNEHHISHRE, QIEHEENSEN, RRIC
1ZFBR Z [BRIRIA=SE] o

Tomas Vu-Daniel ( IS Hr - & - & RB/R ) F 2001 F35 18
Joan Mitchell BEa¥Z%, 2002 FRELIRSEESZE,
2017 £E3£18 Louis Comfort Tiffany E£ S EARFE

EBERRAEZARSRITER (1998 F) | BEEEHE
1B (2001 ) . FIFREHMEIEEEHL (2012 4F) |
JEEPRERSEEARE (2016 ) . DY ENIIEY
18 (2017 4 ) . ZR&x CHAOS (2018 & ) O E.
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Tomas Vu (b.1963 Saigon, Vietnam) moved with his

family to El Paso, Texas at the age of 10.

He received a BFA from the University of Texas, El

Paso in 1987 and a MFA from Yale University in 1990.

He currently lives and works in New York City where he
holds the LeRoy Neiman Professorship in Visual Arts
and serves as Artistic Director at the LeRoy Neiman
Center for Print Studies at Columbia University. Vu

has exhibited in the United States and internationally
including exhibitions in China, Japan, Italy. His work
has been included in notable exhibitions at MoMA P.S.1
Queens, NY; the Sunshine Museum in Songzhuang,
China; and the Hack Museum in Ludwigshafen,
Germany. Vu's Flatland was installed in a one-person

exhibition at Sonoma State University, CA in 2012.

He has received numerous awards including the John
Simon Guggenheim Memorial Award and the Joan

Mitchell Foundation Fellowship.

E

Em& 1 04

R o 2 PIRRIET + HEG
ERR : 52.1cm x 43cm
BIEE 1 2017
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E@mE 1 08

R 2P AR + B
ERRY : 50cm x 40cm
BIESRE 1 2017

MIRROR INFLECTION
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fEm& 1 06

hAp  L2POARE] + HENG
ERRY : 50cm x 40cm
BIES 1 2017
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#%# YANG Feng

%% (YANG Feng) , 1960 EHETFHERT.

&

NARERZRBE. ETHRESID. BGHARMAR

=A

=
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YANG Feng (b. 1960, Zhejiang Province, China) lives

and works in Xi'an, China.

Currently, he is a professor, a supervisor of the Ph.D.
in Fine Arts program, head of the Institution of Image

Research at the Xi'an Academy of Fine Arts.

YANG Feng is also the Member of the Printmaking
Art Council of the Chinese Artists Association and the
Chairman of Printmaking Art Council of the Shanxi

Artists Association.

s

B e T e

S o e —— s
— e

ERE : (k&)

A FEERR

ERRY : 70cm x 49cm
BIESL 1 2016
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E@RE : (M)

WA ZEEIR

ERR : 33.5cm x 57¢cm
BIMEER 1 2017

@& (IEF)

A FEERR

ERR : 60.5cm x 57cm
BIESL 1 2016
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ERE  ( BERIRERRE)

A BEAZ

ERR~ : 63cm x 82cm

BIFER 1 2016

MIRROR INFLECTION
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ERE {—N—/\ENEEXEE)
hRE . BEAZ

EGRRY : 70cm x 71cm
BIEEL 1 2018

ERE : (Rme)
hRE : BEAZ
ERR : 80cm x 80cm
BIESL 1 2019
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=& YUAN Zuo

=&, 1957 4, N+FERUAZFRERNZR, FE
FRFEE, B FMEZAR5RITF B Massachusetts
College of Art and Design ) 3% BFA K MFA Z4i

AERERTTHRKER. EE-+/LF. SEEZEMG
EmES5. eFRHZEARINE.

BAFRIRZRERATIDALGE, L+FR£ O
TIAERIR ) FREMATENFAKEESR, hFRE
FHXIMRNE, PEMTESXISHES .

2008 FMEZISBHEAFEARZRRIZIE, EFHREARE
BliER, EMBAEEIEE. BREEEIRHEAZA

YZERERFZZEES, RMEBFREARDREIZK.

ZERRYWKEERZARER, ZEHERAZTRKZERERH
#=, BETHPEIAZRFULERE.
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YUAN Zuo, born in 1957. He studied at the Central
Academy of Fine Arts in the early 1980s, then studied
in the United States and graduated from Massachusetts

College of Art and Design with BFA and MFA degrees.

He has been teaching and living in the Boston area
for over twenty years. He has participated and created

frequent public art projects in the US and China.

His oil paintings have been collected by several
international companies and individuals. The Boston
Globe in the nineties hailed him as the great Great Wall
of China painter. His oil paintings are song-like abstract
landscapes, a combination of Chinese and Western

styles.

In the fall of 2008, he became the Associate Pofessor
at the Academy of Fine Arts of Tsinghua University,
where he is the deputy director of the Academy's Art
Museum and deputy director of the Basic Teaching and
Research Department. He is also a visiting doctoral
supervisor of fine arts at the School of Humanities,
Macau University of Science and Technology, and vice
president of the European and American Association of

Artists.

He has planned many large international art exhibitions
and has been invited to lecture at major art schools in
China. He is engaged in the development of Chinese

contemporary art.
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fERE : (FEWLK—)
Wb EZREMR, PG
BIEER 1 2011
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fERE . (FEWKZ)
WRF  RERR, HHb
BIEE : 2012

EmE . (FEWLK=)
MRE AR, HHe
BIEEMR 1 2012
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fERE : (FE WK
Wb EZREMR, PG
BIfEE : 2012

MIRROR INFLECTION 158 159 ZEE —2021E R IREE



o3
Ryuta Endo ( HZ< )

b

o .__..r"n.m....ﬂf.

¥
-




Ryuta Endo (iZ@#RX)

Ryuta Endo (IEEA ) 1960 FEETFHARIIEE;
MEE. TFFEAFRR.

1984 FTHARBMEFERKRZEUSFE L,
1986 FTHAZEEAKRFEUSHZ RMEF L,

RWABEARBMEFERKRALRBRAIE .
BRAERTMRESEZREER . BARENRIES.
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Ryuta Endo was born in 1960 in Yamanashi, Japan, and

lives and works in Tokyo, Japan.

He received his bachelor's degree from Musashino Art
University, Japan in 1984, and he received his master's

degree from Tama Art University, Japan in 1986.

He is currently a professor at the Department of
Painting, Musashino Art University, a member of the
Steering Committee of the Japan Artists Association,
and a member of the Board of Directors of the Japan

Printmaking Association.

YE@E : Being in Blue-Il &k -
Fh @ Lithography ( AhRE )

ERRY : 49 cm x 35cm

BIEER 1 2019
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E@A : Acclimation-1 { NZRES -1)
WRAh : Lithography ( ARRE )
fERRT : 116cm x 88cm (4
BIFEEE 1 2019

¢ E o
YERE : Being in Blue-V {&£mRiE - V)
¥ : Lithography ( AARE )
ERR~ : 47.5 cm x 34.2cm
BIFESE : 2019
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YEfR7& : Evanescence-ver.ll {iB#i)
fA : Lithography ( ARRE )
ERR : 120cm x 91cm

BIFESE : 2019
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EmE : Sensus/rust-1 { Bt & Sl )
x# : Lithography ( ARE )
ERRY : 51cm x 36cm

BIES 1 2019
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izl ZHANG Yuanfan

SKIZMR, #MIARIBA. 1952 FEETFTHIM.

1982 FEe N FHTI =R EZIRE R, 1985 FIRHAKRIR

RERKRFMEF .

RAATPEERZRHE, PEERERREZAERS
MRR,;, LBERZRFBEE, BARENZEINE
E2R; BAKRZFREFERR.

BREEANE. B BEFEEDNE. FRRTFEERIE.
REXREYIE . EBERE FERZTERERENIE .
BUMANRE 2 2EBRINZRIVITUIRE -
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ZHANG Yuanfan (b. 1952), lives and works in Hangzhou,
China.

He graduated from the Printmaking Department of
Zhejiang Academy of Fine Arts in 1982, and received
his master degree from Tokyo University of the Arts in

1985.

Currently, ZHANG Yuanfan is a professor at the China
Academy of Art; a fellowship at the Printmaking Art
Committee of the China National Academy of Painting;
a distinguished professor at the Shanghai Academy

of Fine Arts; an honorary overseas member of the
Japan Printmaking Association; a member of the Japan

University Printmaking Society.

He has held his solo exhibition in China, Germany,
Japan, and South Korea. His works have been collected
by different art institutions and museums, such as the
National Art Museum of China, the British Museum, the
Shanghai Art Museum, the Ashmolean Museum Oxford,

and the Muban Educational Trust.

EGRE : (hsic - Al )
RRAh : Woodcut ( AKRE )
ERRY : 44cm x 64cm
BIEEL 1 2015
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ERE : (hfic - W)
R : Woodcut ( AhRE )
ERRY : 44cm x 30cm
BIEEA 1 2004
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ERE : (FFie - &I
fRFh : Woodcut ( ARKRE] )
E@RR : 48cm x 65cm
BIEE 1 2015
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ERE : (b5 - XBBF)
RAh : Woodcut ( AKRE )
ERRY : 44cm x 64cm
BIVEEE 1 2013
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Craig Zammiello ( & - ILKi®)

Craig Zammiello ( 5REHE - $LKE ) B—(ZERREIG)(FRI
HEER 40 ZEEFSERAUNREEAREK., B 2EAMIR
BRSO ERICIES; HEE (CRERE LIEENXE )

( Conversations from the Print Studio )FHEBE K HARAT HAR .

fthfE “ REREBRERREA4TIIH " (Universal Limited Art
Editions ) TAF 7L 256 &, HAESRZZARREGNE, E+E
58 Jasper Johns ( EHFIA - 2983 ) , Elizabeth Murray ({#
Y%A - B2 ) , Robert Rauschenberg ( 1A% - H7REE ) ,
James Rosenquist ( EI8HT - DHRZEHF) , Kiki Smith (&
25 SPZHr ) #0 Terry Winters (4528 B458r) . Ba, fit
5 Matthew Barney ( Bf& - EBf8) . Mel Bochner (#8/R - {8
5248 ) | Peter Doig( 175 - ZfR1& ) . Ellen Gallagher( 3Zf& - fin
H7#k ) « Chris Ofili ( T282Hf - B2JEF] ) | Elizabeth Peyton ({7
A% - AR ) #0 Dana Shutz (IR - &% ) &1E, =2 “Two
Palms” TEEMNEARER

ftth 19956 FAEARLIMNIZRF A EDBIREEHZE RN LT
fhBAEALIRE . BERF . A MERIIRELEE
( The Robert Blackburn Printmaking Studio) . 4EDPESE
K ZRFIRAECF B H=BE Z AR OE b ThRE T
TRIFEBUIIRIE . EEEMEKEBEREEHITRES,
fAE LRI RS D EEREREMIE, BBERFE
ARIEFNEEFAC Hoesch E4IEES K A MR -

MIRROR INFLECTION 178

Craig Zammiello is an artist and Master Printer with
over 40 years of experience in all areas of printmaking.
He is author of a studio manual on photogravure, as
well as Conversations from the Print Studio published

by Yale University Press.

He worked for 25 years at Universal Limited Art
Editions, where he collaborated with numerous

artists, notably Jasper Johns, Elizabeth Murray, James
Rosenquist, Kiki Smith and Robert Rauschenberg.
Currently, he is Master Printer at Two Palms working
with Mel Bochner, Ellen Gallagher, Chris Offili, Elizabeth
Peyton and Dana Schutz. Zammiello has exhibited his
own work in the United States and abroad. His prints
can be found in the collections of the Royal Museum

of Fine Arts in Antwerp, Belgium, Yale University Art

Gallery, and the Hoesch Museum in Duren, Germany.

Zammiello received an MFA from The State University of
New York, Stony Brook in 1995. He is currently Adjunct
Faculty at the School of the Arts at Columbia University.
Zammiello has taught workshops and classes at New
York University, Yale University, The Robert Blackburn
Printmaking Workshop and the Flemish Center for the
Graphic Arts in Belgium.

F@RE A

k% : Photogravure ( BEHEFhR )
ERRS : 61cm x 36cm
BIEER 1 2014
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Em& : B

fRF : Photogravure ( BBiEFHR )
ERR : 46cm x 54cm
BUIEE : 2014
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Fm%E : D

Hx# : Photogravure ( BB#EAR )
ERRY : 46cm x B4cm
BIEER 1 2014
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Em&: C fEm& : E

h# : Photogravure ( BB#EFhR ) hr## : Photogravure ( BB#E<hR )
ERRS : 61cm x 36cm ERRS : 61cm x 36cm
BIEE : 2014 BIESER : 2014
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Malgorzata Zurakowska( B/REFERE - AR KETE )

Malgorzata Zurakowska ( B/RXF=EE - HAIRIKEIR ) ,
UV ZAR. ZREFUER. HERMNEZUREAR
HE, HERBEZARMTZEREBITEZMRE.
W TIE=EFENEREFIZEINLOIE. Malgorzata
Zurakowska ( B/RILFELE - HRRIKRETR ) , B — U0
FEARE EROEARR M .

Malgorzata Zurakowska ( B/R3¢FEHE - ARIRIKEF£ )
NERMERERZAZRAMR, BEEERKITAR

=
BERGRITFRAE .

WREEE. W, KRS, K=, BE. EE. KB,
MEXFWEDZ 30 2IRNE, AESEZSRSNEE

RMIFEERE

2000 £ ZF 2006 £ Malgorzata Zurakowska ( /R %
% BRRXER) NMBEEEER  AELLPEE
BEmER.

1 AIME m BRI 2 ERAEANEBYIEWGE, B1EK
TWMERE. R=EREWIE. ZECREREBE.
#BEL Trondelag EARIE. BEAFMBREBRMEAIE. =

=
Fries fE#1E. BEXF Ala Ponzone Z=2R1E

4

o
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Malgorzata Zurakowska is a professional artist and
educator in art philosophy. She received her education
in visual arts in Europe and continued her postgraduate
studies in philosophy after receiving her MFA. Her

studio focuses on printmaking and metalwork.

Margosata is an artist leader committed to promoting
art to the public. She is currently a member of the Royal
Canadian Academy of Art and holds a professorship at
the Massachusetts College of Art and Design in Boston,

USA.

She has had more than 30 solo exhibitions in the
United States, Switzerland, Belgium, Poland, Germany,
France, Iceland, and Canada, and has participated in
numerous invitational and juried group exhibitions in
various countries. She was invited to exhibit her work
at the Salon d'Automne in Paris, France, from 2000 to

2006.

Her works are also in the collections of many museums
in various countries, including the Boston Museum

of Fine Arts, the National Museum of Poland, the
National Library of Paris, the Trondelag Museum of Art
in Norway, the Edmonton Museum of Art in Italy, the
Fries Museum in the Netherlands, and the Ala Ponzone

Museum in Italy.

YERE : Circles of Time { BHEHIEIR )
hfh : Mezzotint (2£27T)

ERRY : 30.5cm x 46¢cm

BIES 1 2019
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ERE : Edge of Time ( BY@HIiAR )
BRFh : Mezzotint (ZEFT)
ERR~ : 30.5cm x 46¢cm

BIFER 1 2017
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ERE : Flight { %47 )

IRF : Mezzotint ( 2£Z5T)
ERRY : 30.5cm x 46¢cm
BIEER : 2017
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k&R ZHAO Yongquan

#X5K R (ZHAO Yongquan ) IAEE. TIEF LB, BT

FERZRESZRRITZER, FHERMEEARMEZE .

WH EBEZRZRRITZRAIE. ICAD SHFERNRITID
(AR) . EBIIH+ZZARFOEE/ HRR. LBEAR
EMEaR. LBEERADEER. BBIBEAZEZAR

FIEsRIpEEE .

IS EHIEE, B1F: 2020 & (“ ENEES " 5AE)
( EBHEWEARIE) . 2019 £ (32 . 52 — Drawing 2019
BEARKEOMER) (AItERXLERIE) 2019 F (F+
BLEBERKRE) (LBHREZRE) . 2019 F (FFEN
70 F — LISIREEHEIERE) ( LIBIIHRSLERE) |
2019 F ( SHPEEASECIEERR) (WUAKERE) .
2019 F(REES TP EE R E/EEERE YO

BEEANE) F.

EmE RSB ERRREFF R EEEFRRE O
HIEARIE. EBEBIESTINTE .
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ZHAO Yongquan currently lives and works in Shanghai.
He graduated from the School of Fashion and Art
Design of Donghua University and received his Master

of Fine Arts degree.

He is currently a professor at the School of Art and
Design of Shanghai Business School; a senior art
designer (Class A) at ICAD; a researcher at Shanghai
Honggiao Peninsula Art Center; a member of Shanghai
Artists Association; a member of Shanghai Packaging
Technology Association; and a senior visiting scholar at

the School of Art of National Taiwan Normal University.

His recent exhibitions include: 2020 “Spring Rally”
(Huashan Art Museum, Shanghai), 2019 “Catch.
Shadow - Drawing 2019 Taiwan Contemporary Drawing
Creation Exhibition” (National Taiwan Memorial Hall,
Taipei), “The 10th Shanghai Art Exhibition” (China Art
Museum, Shanghai), “70 Years of Splendor - Shanghai
Printmaking Invitation Exhibition” (Shanghai Honggiao
Contemporary Art Museum, Shanghai), “Drawing on the
Past and Engraving the Present - Invitation Exhibition
of Masterpieces of Printmaking from Jiangsu, Zhejiang,
Shanghai and Anhui” (Jiangsu Provincial Art Museum)

in 2019, etc.

His works have been exhibited in dozens of overseas
and national exhibitions. His works are also in the
collections of Taiwan International Print Center,
Zhejiang Art Museum, Shanghai Library and other

institutions.

EmBE: (BE)

hRFh : Lithography
(ZEhE )

ERRY : 43cm x 29.2cm

BITESAL : 2018
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EmB : (AX)

h#h : Lithography
(ZEhRE )

ERRY : 43cm x 29.2cm

BIYESEL : 2018

EmBE : (K&

hRFh : Lithography
(ZEhE )
E@RRY : 42cm x 59cm
BITESAL : 2018
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ERE: (BEE)

iRF : Lithography (Z&HRE )
ERRY : 58.5cm x 44cm
BIEEM 1 2018
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WEEERFARRER. 8FEYDHEFE. X8 &
&RE .

BRERBENCUE, b FNEDDSHREFIIER
B95eRk. IRLESMINEERREN: 2019 F (BREF
ESFRER) . 2018 F (BEK=ATEFREZRE
BE). 2018 F(FE=ERIIRE=FE). 2018 F(M
WE=EFPERBEARE) . 2017 F (F=2XIREET
). 2016 F (IWmARENZBIERE) F.

ESMdt=R. £B. M. REEFE. ZE. BE. B
R, mHE, FEEER /MXPER., BN LEEX
Bt , SRYI Kkmall;, 2BE=FEFEVH. HIFmSB
WHEEARE. IMIEEARE. LEEBEIAFHIE
EBENE. RICZNE. IHFHLZERNE. EALE
TEFHAWERL; BIMANIRE .
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ZHANG Ju currently lives and works in Shanghai. He
graduated from the Printmaking Department of the
China Academy of Art and received his Master of Fine
Arts degree. He is currently a member of Shanghai
Artists Association and a member of the Printmaking
Art Committee of Shanghai Artists Association. He is

a user experience expert of Alibaba, a collaborator of
Taobao Festival, and a developer of cultural and creative

products.

ZHANG Ju likes to create cross-media works, and

his unreal scenes are done in a purely manual way. In
recent years, he has participated in the following major
exhibitions: The Fifth China Youth Print Exhibition in
2019, The First Invitational Exhibition of Young and
Middle-aged Printmakers of the Yangze River Delta

in 2018, The Third Macau Triennial of Printmaking

in 2018, The Third Great Exhibition of Chinese
Printmaking in Guanlan in 2018, The Main Exhibition of
Printmaking in Lodz, Poland in 2017, and the Swedish
Printmaking Association - Invitational Exhibition in

2016.

He has participated in exhibitions in Beijing, Shanghali,
Hangzhou, Hong Kong, China, France, Germany, Austria,
Sweden, Poland and other countries/regions. He has
curated Shanghai Joy City, Shenzhen Kkmall; exhibited
in the 3rd Taobao Creation Festival. His works have
been collected by the National Art Museum of China,
Zhejiang Provincial Art Museum, Shanghai Library
Celebrity Manuscript Gallery, Shanghai Art Museum,
Xuhui Art Museum, Honggiao Museum of Contemporary
Art, Lu Xun Memorial Museum, and also overseas

private collections.

{E&@E : New world - Dream beast (&

wFh : Lithography (Z&MRE
ERR~ : 100 x 70cm
BIEEF : 2016

)
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e . New world - Paris station { JLUAA)
fRAd : Lithography ( &E&hRE )

ERR~ 1 100 x 70cm

BIEER 1 2016

YERB : New world - The sea Il {KigIl)
fRAd : Lithography ( ZE&hRE )

ERR 1 100 x 70cm

BIEER 1 2016
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{ERA : New world - specimen | {FHttR - x4 1)
WRAd : Lithography ( ZE&hRE )

ERR~ : 100 x 70cm

BIVESE 1 2016
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WHESR Exhibition Committee:

ZARFH Academic Director:
AiAY (LU Zhi-ping)

#RA Curator:
F3/0\f (Dr. Paul X.L. FANG)
Fred HC Liang (X&)

HREMRE Curatorial Consultant:
Aia¥ (LU Zhi-ping)

RB¥%%E Executive Coordinator:
BER % ( XIONG You-fei)

SREENIE Curatorial Assistant:
&3 (CHEN Jun-yao) / 73/\f (FANG Xiao-yu )

ZAR#WHB Academic Assistant:
75/ (FANG Xiao-yu)

Effi&it Exhibition Catalog Designer:
FE (WANG Wei)

MRt Graphic Designer:
£ (JIN Zhu-lin)

EBYSHEPBA Exhibition Staff:

(M EKEF8H5 / Sort alphabetically by last name)
EiEpE (CAO Yuting) / B5E (FANG Yuan)

B%= (FENG Yun) / 8%= (LV Xiaoyun)

#ig (XU Jie) /1&EF (XU Wei)

4pag$ (ZOU Xiangqun) /sk{t (ZHANG Shi)

EY HHA Exhibition Date:
Sep. 04. 2021 - Sep. 22. 2021

YEibht Exhibition Address:
EBIIHARERE (RELEMRTXAER 650 5)
Shanghai Honggiao Contemporary Art Museum
(SHCAM),
No.650, Xianxia Road, Changning District, Shanghai,
CHINA

N LTINS R RS Ha'gmlﬁmww

hil LEsfesEEZRse

LeRoy Neiman Center for Print Studies
N dl YING GALLERY

b
CANSON = & MRS REIRAR

g

*7384; Exhibition Organizer:

EiBmxr R R

Shanghai International Culture Association, Shanghai,
China

EBIHEEARIE

Shanghai Honggiao Contemporary Art Museum,
Shanghai, China

AJIBAL Exhibition Operator:

EBITRFBREZAR PO

Shanghai Honggiao Peninsula Printmaking Art Center,
Shanghai, China

RBYZ#F Exhibition Support:

ST KRS EE - BEREFD (£E)

LeRoy Neiman Center for Print Studies, Columbia
University, New York, U.S.A

e (PE)

Ying Gallery, Beijing, China

B8 Exhibition Sponsor:
SRR RERAE

WRARERE, EENSR

PERARIR M (MNFFFFIRRIEE R ) AERRRIBIAENE
O©MIRROR INFLECTION - 2021 International Printmaking Exhibition
All Rights Reserved. Copyrights of the works and texts

(if not mentioned otherwise) are reserved by the artists and authors.
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